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FROM THE CHAIR

am looking forward to our meeting net‘Z although I'm s_tiII h_a_ving a problem
on 8 February. It's the night when all setting up an e-mail facility on it. I hope
three of our Studio Groups will be to soon resolve this. | was very impressed
unveiling their comedies. Great secrecy With our site. Jeremy is doing a fine job,
surrounds these projects as is always th but like our STORYBOARD Editor, Jill,
case. As Chairman even | cannothe makes a plea for more input from our
penetrate the great wall of secrecy eac members. The Members Forum is an
group works behind, apart from the groug ideal way to communicate your feelings
I'm in! From what | have discovered, about the Society, competitions, in fact
which is very little, all three have been just about anything under the sun!

working very hqrd t_o get their comedies The 'Name Change' issue rages on, and
ready for the big night. | remember on im syre it will continue to do so until the
one occasion when | was politely askec yight when a final decision will be made,
to leave the hall as one of the groups wa gnd that will take place at our AGM on
holding a meeting prior to the official 16 pmay. You were recently asked to fill
start of that night's meeting. I'm sure jn 5 form stating your preferences from a
we'll all enjoy this year's results and a gnort Jist of four and return it to Jeremy
potential winner of the Alan Phipps ng |ater than 15 February. Even if you are
Comedy Award. against any change of Society name |
You will notice on your Programme Card think it's important that you still fill the
that a Guest Speaker is due to visit us o form in as requested. This will greatly
29 February, but I'm afraid we have beer assist the Committee to make its final
unable to find one for that particular recommendation. This is going to be a
night. Instead | have managed to ge major and important decision for all
Haywards Heath Ciné & Video Society members to make. This is your Society
(they're clinging on to that word 'ciné'!) SO make sure you play your part in the
to send us their Showreel. In the past the process put to you leading up to our
have entered our Inter-Club competition important AGM.

and are hoping to do so again this year. a|sg in this issue there's news of another

At last | have been able to log on to our trophy win for Laurie's 'Weir Here' at the
Website, thanks to my incredible Surrey Film-Video Festival, and the sad

Pocketsurfer, (a great Christmas preser passing of former member Bill Girling.
from Sylvie) which allows me to 'surf the Ken Ferguson

Hon Secretary: Colin Hignett MB% Tel:
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DATESFOR YOUR DIARY

Friday 1 Feb Southern Counties Region Show
Friday 8 Feb Screening of Studio Groups Comedies
Tuesday 12 Feb Management Committee Meeting
Friday 15 Feb Documentary Competition

Friday 22 Feb Open Night

Tuesday 26 Feb Show to Tuesday Network at Staines Methodist Hall
(Set-up 7.30pm)

Friday 29 Feb Show from Haywards Heath (not Guest Speaker)
Friday 7 Mar Unclassified Competition

Tuesday 11 Mar Management Committee Meeting

The next issue of STORYBOARD will be out on Friday 7 March

TRAVELOGUE COMPETITION BREAKDOWN

Five entries and five very different movies. Ongaia it was Jeremy who won the competition
as he did last year witiietham. This time he took us to Dubrovnik, exploring &senic
splendours and capturing a lot of local colourhwéin interesting narrative and well chosen
music. Graham Large&ustrian Summer was the runner-up with Roy Bowleyorway In

A Nutshell taking third place. Over the past few years theaye number of entrants has been
three, so getting five competitors was encouragditege is the breakdown of your votes...

DUBROVNIK (Jeremy Holder)
Sound 151 Visual 151 Editing 155 Ermtierinent 286  TOTAL 743  Average 41.27

AUSTRIAN SUMMER (Graham L arge)
Sound 144  Visual 139 Editing 153 Ersiernent 258  TOTAL 694  Average 38.55

NORWAY IN A NUTSHELL (Roy Bowley)
Sound 136  Visual 142  Editing 140 Emternent 251 TOTAL 669 Average 37.16

GALLEY BAY (Geoff and Ann Clark)
Sound 127  Visual 129 Editing 135 Ertiernent 233  TOTAL 624  Average 34.66

MADAGASCAR TOUR (David Peters)
Sound 95 Visual 110  Editing 107 Erimment 205  TOTAL 517  Average 28.72

18 Members voted

A DATE WITH THE "TRIANGLE'

Our First Round tie with Oxford and Finchley in tAenual IAC's Triangle Competition will
take place at Oxford's Kidlington venue on Mond@yMarch (my wedding anniversary as it
happens!). | understand we will have SCVS repredgises at the event. Each club has to
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appoint an independent judge and I'm pleased wrirépat Tim has been able to get one, thanks
to his contacts with the Worcester club. The Conmeithas decided that the three films to
represent our Society avéeir Here, Aubrey's SeatandVietnam.

Ken Ferguson

PASSING OF BILL GIRLING

Sad to report that Bill Girling died on 8 Januaill was a member from
1999 to 2006 when, due to failing health, he mdvedh West Byfleet to
Sussex.

During his time with us he won the Film of the Ye&di01 trophy for
Raising A Family in which he patiently captured the breeding procés
a pair of Blue Tits and then he followed up withssage To Indiaabout

Collared Doves for which he won the Unclassifiedmpetition for

2002.

Those who knew Bill will remember him as a quiepdast man. His
funeral took place in Chichester on 22 January. Sbeiety has made a
donation to Cancer Research UK.

FOR SALE
INFORAD GPS Speed Camera Locator £20

With up to date software loaded
Plugs into cigar lighter and sits on dashboard

Contact Roy Bowley

TEA ROTA 8 February Richard Enser & Dorothy Robertson
15 February Douglas Hamilton & David Peters

22 February Derek and Dorothy Knights
29 February Mike and Diana Hurcombe
7 March Ken and Diane Dalston
14 March Roger Crunden & Tim Stannard

FROM THE WEBSITE

Jeremy 5.1.08 Well done Geoff and Ann. A very enjoyable
evening! The photo didn't come out as well as kpedd, but |
added it to the Event Calendar page as well as MeshPhotos.
Loved the film about the making of A Punishable.Sin

Jeremy 12.1.08 Nearly half way through January and still
negligible comments from you all. It's really natogl enough! It's
not too difficult to send me a few lines or eveokpup the phone
and let me have a few comments or questions teshin other

members.

David, | felt you made some good progress with sofngour Madagasca Tour, but | do hope
you take on board Ken's point about not having Hiily Billy music on your documentary
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version. Geoff and Ann, | was inspired by your g tricks. I'd like to try this some time
and must ask you how to do it. Pity about all thed weather you had Roy, but | enjoyed your
film. Graham - what can | say? Loved Austria, lotied music and as Steve said, the length was
just right.

Tim 12.1.08: I'd have thought | was vociferous enough at megtir and got myself into
trouble for it! It is both easy and difficult toiticise the work of others. Easy in that there are
always either technical faults that can be fourmbfamerawork, a blip in the sound, illegible
tittes) or there are things that one would haveeddifferently if making the film oneself.
Criticisms of the former type are perhaps easi¢raindle because they are usually matter of fact
(although exactly how wobbly a shot has to be kefbris considered poor might vary from
person to person) and there are tried and trusikdians. Criticisms of the latter type (why
didn’t you choose this sort of music/shot) are mdifficult as they are by their very nature
personal and therein lies the difficulty. It is matsy for friends (for that is what | hope we ace)
give or to receive criticism of a more “persona#iture. This difficulty is made all the greater
because one appreciates the considerable timet, éffood, sweat and tears that the maker has
put into making the film — to say nothing of th@lpiems beyond the producers control.

| was encouraged by the amount of constructivécimit after the Travelogue Competition and
hope that future showings will result in even moralking in detail about our offerings is of
great benefit to all.

If anyone is ever tempted to feel disheartenedbi film receiving criticism, just compare how
much time we have all spent watching TV/films witte amount of time we have spent making
films —it's hardly surprising that we're all mubletter critics than we are filmmakers.

Tim 13.1.08 A good selection of well made films for the Trlogue competition, | thought.
And the standard was up on last year. Well donendgrfor your winning entry, “Dubrovnik”.
Personally | disagree with Ken’s comments abouhdjpgy some time focusing on the rebuild
following the devastation the city suffered — suts important, but surely every other
documentary about the city covers that anyway € tlabe different!

Contrary to popular opinion, | thought David PeteHillbilly music was interestingly
juxtaposed against what we saw on the screen. Whhkthintended it or not, | thought the music
rather well represented the “civilised” touristsinge shepherded around in unfamiliar
surroundings.

Margaret 13.1.08 Shock horror, Geoff; | suppose that your joggwas another editing trick,
and that you were actually taking a leisurely #troWatch out for flying-Geoff in the
next Whitton spectacular.

Geoff 13.1.08 Sorry Jeremy for not contributing lately. You rtien our vanishing tricks. |
used to do this quite a lot using old fashionedimglitechniques but it is infinitely easier with
PC editing and particularly so with the Pinnacladst editing system you have. You do need a
tripod and a reasonably stable background. We hapecket tripod (for holidays) hence the
general low angle of the shots! You take a readeniahgth of background scene without action
and then literally walk through it. At the editistage we use the Studio insert edit procedure to
insert the action shot into the background shotutca fade on either end of the inserted shot.
One of our backgrounds was of rolling surf buthas s cyclic it was just a question of choosing
the insert in and out points.

Margaret 14.1.08 OK, | have succumbed to ‘progress'. | have mget a Philips DVDR 3480
DVD player/recorder which alleges that it can ddahbe® and - R/RW. What media would
members recommend | use for value and quality?

Steve 15.1.08Tim, | agree with your comments (except for peh#he hillbilly music). I'm
keen to listen to any feedback (positive or negitipeople may have of the four movies |
entered into the four minute competition back irc®waber. Unfortunately | was unable to attend
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the evening on the night.

Jeremy, | wanted to thank you for letting us seearyDbubrovnik film. It was particularly
interesting for me as | visited Dubrovnik with mgrpnts last year (we stayed in Cavtat). | was
wondering whether it would be possible please fer tm obtain a copy of your footage so |
could use it in creating my own movie for my pagent

Tim 16.1.08 Margaret, a very detailed description of DVD medan be found here: http://
www.digitalfag.com/media/dvdmedia.htm In terms ofality, the issues are (1) how reliable
they are (ie what percentage of those you burnugnes coasters) and (2) compatibility (how
wide a range of machines they will successfullyma). Both of these can also be affected by
the software you use to burn. Generally you arelyiko get better compatibility with write
once/read many DVDs (ie +/-R). | tend to use wmiteny/read many (+/-RW) DVDs for “test”
pressings only before producing “finals” on eith€t or +R. | used to read regularly that —-Rs
were more compatible than +Rs, but I've also réed the reverse is the case! For this reason,
for anything important, | tend to burn one of eathl'm pretty sure | will have a readable
“master” in the future.

I'd strongly recommend against using label kits foarking your DVDs (the slightest
misalignment can cause balance issues resultingsireads and I'm not convinced that in some
circumstances the adhesive doesn’t eventually ffecDVD). For a professional finish, print
directly onto DVDs designed for this (you can géinlx white or silver — possibly others),
otherwise just write on the surface with a CD/DVRrker pen. Again, for best security, don't
mark the media at all, just mark the envelope/case.

Incidentally, just in case anyone isn't clear abthig, consumable writable DVDs work by laser
burning pits into one of the layers of the DVD whies why they are not as reliable as
production DVDs where the layers are mechanica#lynped.

Ken (Ferguson) 18.1.081ere's my first contribution to the Forum Pageafks to my amazing
'Pocketsurfer' (a surprise Christmas present frgiviad, I'm now able to log on to our Website
and see it for the first time. Jeremy does a wdntgb with it and it's a credit to the Society.
The Members Forum page is a wonderful way for membe communicate their opinions and
thoughts to others.
Good to see comments by Tim and Steve on our rdcamelogue Competition won by Jeremy
with his very entertaining entry on 'Dubrovnik’. af's two Travelogue wins in a row Jeremy!
Well done. Can't agree with Tim who thought Davidiwice of 'hillybilly' like music was
suitable in places on his Madagascar entry ancpé lizavid will change it for something more
appropriate on his intended Documentary entryrsdladagascar. David is a great supporter of
our competitions. If only we had more members mgkirovies for competitions with the same
spirit he shows.
It was however, encouraging to have five entrieth@an Travelogue this year. The average over
the past three years has been three. So far the tdompetitions we have run have attracted 18
entries. Last year it was only six for the thregthvo comps to come, the Documentary and
the Unclassified, we may even beat the record of@ig¢h we had in the 2002/3 season. | have
worked out the breakdown of votes cast for the @leyue and these will appear in the next
Storyboard.
Steve wants some feedback on his four entriesamtiminute competition. Personally Steve, |
thought they were all far too short, more like agts rather than complete movies, but I did find
your 'Windsor' very cleverly edited with its také-of the main titles for TV's 'Dallas'.

Look forward to seeing your next
efforts.

Margaret 18.1.08 Many thanks, Tim, for your useful comments. Atke website is excellent
(even though it doesn't recommend Philips).

Jeremy 20.1.080n Sunday, Laurie, Ken (Dalston), Steve and | vedoihg to the Surrey Film -
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Video Festival. There were 31 entries of which we bout 20. Laurie did exceptionally well
in wining the Surrey Documentary Cup for 'Weir Heamd getting a Highly Commended
Certificate for 'Howzat?'. Steve also did well ietting a Commended Certificate for "Windsor'.
Ken Ferguson's film 'That's the Way to Do It' waewsn, but unfortunately did not get a prize. It
was a very enjoyable afternoon. Well done Laurig &teve!!

Martin 22.1.08 Hi all. Long time no see at LVH. Sorry about thatt | hope to come soon.
Welcome to Ken on the Internet although I'm notteusure what a "pocket surfer”
is!l Following the comments, with interest, by Tion Margaret's adventures into DVD
‘burning’. You might have read the article in theb P8 issue of the IAC Mag' page 21 by Ray
Williamson on "UDF" (Universal Disc Format). Als6 you look up UDF on Google, there's
about 20 pages of 'info’ on it. | gave myself adaehe trying to read it all - quite mind blowing
really!! | think | preferred back in the days ofpggng into Howlets for a bottle of film cement -
if you can remember back that far? Anyway thatsgpess' | suppose!!

Steve 22.1.08 would like to congratulate Laurie on winning ti®cumentary Cup at the
Surrey Film & Video Festival on the weekend witls bentry "Weir Here". | noticed Laurie that
you had edited out the interview with the consinrcimanager from Nuttal who | remembered
as being slightly "wooden" in front of the camerahought that was a good move and helped
you to win your well deserved trophy.

Thanks Ken for your comments regarding my filmthihk you're right in that they are extracts
rather than complete movies. As a novice filmmakérave been conscious not to attempt
anything too ambitious and concentrate on quadither than quantity. | hope to create longer
productions as | gain more experience at our club.

Ann 26.1.08 Congratulations Helen on a different, interestargd informative evening and
thanks for the very nice chocolates.

Tim 26.1.08 Helen treated us to a fascinating insiyg
into the world of watercolours and pastels last&yi
complete with many examples of her finished wo
some demonstrations and even a chance for :
"hands on" for those of us brave enough to get
hands dirty. She started the evening with a t
description of the types of brushes, watercoloaistp
and papers and explained some of the propertie
each.

She then set up that most daunting of prospectarfue=

artist - a blank canvas (or sheet of paper in¢hse) and proceeded to create a landscape based
on one she'd previously produced. Helen admirakdpaged to keep talking whilst painting,
explaining such terms as washing, masking fluid ‘@adking" and demonstrating how the use

of light and dark "pulled forward" and "pushed bagk/iing depth and a 3D feel to a 2D image -
something which John Were it seemed was partiguiismpressed with.

So adept was Helen that it was like we were watciolf Harris without the singing - that is
until she started singing "All Things Bright and&siful”, her least favourite hymn. So that's
Rolf Harris without the beard, then!

After a well earned break, where we were invite@tamine the tools and materials of Helen's
trade and some of her completed works (which shentscherself in frames she purchases and
sells for a very reasonable price) she moved ormpastels. Again Helen treated us to a
demonstration as she created a landscape on 0@ giads paper (aka flour paper). Other
"grounds" upon which pastels may be used includécpéarly rough paper (with the aid of a
fixative afterwards) and velour. It was also appafeow messy drawing with pastels is and
Helen showed us how she cleans the pastels inaf {aloy!) rice.
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After handing round small pieces of flour paper aadtels for members to "have a go", Helen
finished off the evening with a Q&A session whicto&dened out into a discussion about a
variety of forms of painting and drawing. I'm saleof us will be searching for any use of black
in watercolours and spotting how often our focusliawn towards reds for many weeks to
come. Thanks Helen for a great evening.

Ken (Dalston) 27.1.08 | have just Ilooked at the web site for
www.hemelmoviemakers.org.uk and was quite impesgth their site and the films shown on
it! Particularly "Call at Midnight" Worth a look iou have the time.

Steve 28.1.08 am currently working on an action packed proaurctvith the view of entering

it into the upcoming Unclassified Competition. aplon using the soundtrack from the popular
1980's TV programme "Magnum PI" as background musiwuld like to know what form of
copyright clearance | would need to obtain to easuy entry is eligible. Unfortunately | don't
have the means to make my own music.

Tim 28.1.08Here we go again with copyright issues! OK Let&ac a couple of things up. ALL
music is copyrighted. It's automatic. Music you uisea video normally falls into one of four
categories.

1. Commercial music — music which was writtendomething else — e.g. the Pussycat Dolls’
latest single or the theme from Jaws.

2. Production music - music written specificdtly use as accompaniments to commercial (or
other) productions. This may be “buyout” where Yy the right to use it in any production, or
you may buy the right to use one piece in one fipgmioduction.

3.  Music you've written, performed and recorgedirself (and hence unless you've sold the
copyright, it's up to YOU what you do with it).

4. Generated music - generated by programs$ik@rtSound’ or ‘Cinescore’ and generally
similar to (3) though certain restrictions are nallsnimposed (e.g. it MUST be used as an
accompaniment — cannot be sold as a piece of mesiene libraries licensed for non-
commercial use only).

So that’s copyright for the piece of music. Theeréis another for the performers - Sinatra
singing My Way has different copyright to me sirgiit, yet Claude Francois and Jacques
Revaux (composers) and Paul Anka (or more likedjrtpublishers) own the copyright for the
original French music and English lyrics. Then &erthe copyright of the actual recording
itself.

In order for your film to include Sinatra singingy Way” you need to obtain copyright
clearance from the representatives of Sinatra hadhree composers, and the publishers of the
actual recording. This applies to every film - exka one you've made for your own personal
enjoyment that nobody else ever will see. Thenra@eoto show your film, you need separate
PPL (Phonographic Performance Ltd) clearance.

This is the LAW and it applies to every film we nealand is why studios have whole
departments devoted to obtaining copyright cleaaaod whole departments devoted to
claiming royalties, or bringing to court people whave used their work without permission. It
is also why we insist that filmmakers entering cefitpns sign to declare they have obtained
the necessary clearance.

In practice, of course, many people make films Wwhidringe copyright and, whilst there may
be the rare case of Sony BMG making an exampl®mwiesne, Big Business is not really after
‘Joe Bloggs’ who makes a film as a hobby and shibizsa few family and friends (though this
still doesn’t make it any the less illegal).

Nowhere is this lack of interest in prosecuting sheall man more evident than in the fact that
members of the IAC can obtain an annual licensechwisbvers ALL the above issues for the
most likely requirements for a paltry fee of £7(&finual membership is £37.50 a year). You do
have to OWN a copy of the recording purchased tita UK retail outlet. So Steve, by far the
easiest and cheapest way to use Magnum PI legatityfind a CD of old TV themes, buy it and
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then join the IAC and purchase a license for a.yEar further copyright details see http://

www.fvi.org.uk/central/copyright.htm

But if you want other music there’s tons availabiethe internet on a buyout basis and plenty
that's free — normally under the CC (Creative Comas)olicense which has a number of

variants, the most useful (and common) of whicth& you may use the music so long as you
correctly attribute it (i.e. give it a credit). ften find Kevin MacLeod'’s site a good place to star

http://www.incompetech.com or, if you've got thetipace to compose (or rather sling loops
together), download Sony Acid Express (free) aeé foops. Acid Planet has 8 new free loops
every week for download.

ANOTHER AWARD FOR LAURIE

After his triumph in the IAC's North Thames Reg®nannual competition with his
DocumentaryWeir Here (which won two trophies) Laurie has done it agayjnwinning the
Documentary Award fowWeir Here at the recent Surrey Film - Video Festival whiobk place
in Guildford on 20 January. Laurie also won a Hyghlommended certificate for his cricket
movie,Howzat and Steve Bisset won a Commended certificat¥Viodsor. Well done Laurie
and Steve.

Alas, no prizes for myrhat's The Way To Do It, but having it shown among the 20 out of the
31 entries was some consolation! SCVS members vdderthe trip to the enjoyable event were
Laurie, Jeremy, Ken Dalston and Steve.

Ken Ferguson

SOCIETY NAME CHANGE

REMINDER: Forms indicating your preferences forewvnname IF members vote for a hame
change should be returned to Jeremy by 15 February.
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